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Anchorage Junior High Symphony Orchestra

Nick vanDuzee - Conductor
Bernadette C. Boring - Conductor

See, The Conquering Hero COmES! ..ottt G.F. Handg|

from “Judas Maccabaeus” Suite, arr by Isaac

| Y | U PP PP PP PSP T R T LI LI LA LI LIS Maurice Rave|
(Pavane pour une Infante De'funte), arr by James D. Ployhar

Jesu, Joy of Man’s DeSiring  ......ccccocovveicermessmsusmnimmnisssnss s, J.S. Bach
arr by Arthur Luck
PSAlM and AQl ..o eeeeeeeectteteer e e e srna e et e s st Benedetto Marcello

arr by James D. Ployhar

Bratislava ............oooeieececceersse s cstsseniess e seesssuistesestsssnsas st sn s sncns J. Holesovsky
A Paraphrase On Three Bohemian Folk Tunes

Intermission

Anchorage Youth Symphony

Linn Weeda - Conductor

Poet and Peasant OVEIIIe cuuusmammmsssssmmsmamsmsssemmsmsysssissssasssrssemmssss Franz von Suppé
Adagio from the ballet “Spartacus” ..... SRSB4 5 5 SRl aso s asammeassevsnsans Aram Khachaturian

Suite No. 1 from the opera “Carmen” ...........cccccccoiviiiinicciinintieneceesseeene Georges Bizet

Prélude; Aragonaise
Intermezzo
Seguedille

Les Dragons d'Alcala
Les Tore'adors
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Nick v?lnDuzee holds degrees from the Universities of Minnesota and Iowa. Mr. vanDuzee has
Faught instrumental music since 1968. He has studied privately on every wind and percussion
instrument he teaches. Currently, in addition to co-conducting the Anchorage Junior High
Symphony Orchestra, Nick vanDuzee teaches and conducts at West Anchorage High School and

plays trumpet in the Anchorage Symphony Orchestra.

Bgrnadette C. Boring was born and raised in Detroit, Michigan. She holds a Bachelor of
Science Degree in Music Education from Wayne State University and a Master of Liberal Arts
Degree from Alaska Pacific University/Southern Methodist University (1983). Additionally,
M§. Bpring has studied at Penn State University and University of Wisconsin. She taught in
Michigan, Pennsylvania and Fairbanks, Alaska before settling in Anchorage in 1972. Being
active in the community and educational scene over the years, Ms. Boring has taught orchestra
and c.horus at Wendler Jr. High, Dimond-Mears Complex and the new Mears Jr. High. This is
her sixth year as co-conductor of the Anchorage Junior High Symphony Orchestra.
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Linn Weeda was born and raised in Alaska. He received his Bachelor’s degree at the University
of Alaska in Fairbanks and a Master’s degree at Boston University. Some highlights of his
career include studying trumpet with Julio Tancredi, solfege with Larry Scripp, conducting with
Charles Bruck, of the Pierre Monteux School for Advanced Conductors, and Gunther Schuller,
of the Schwietzer Institute. Mr. Weeda’a career has been quite varied. He has given recitals and
performed concertos in a variety of venues in New England, Mississippi, and Alaska. Past
achievements as a conductor include tours to Australia, New Zealand and Germany. He has
been music director of the Fairbanks Youth Symphony and the Tupelo Community Orchestra
(which he founded). Currently, in addition to conducting the Anchorage Youth Symphony, Mr.
Weeda is the Assistant Music Director and principal trumpet of the Anchorage Symphony and
principal trumpet of the Anchorage Opera and the Anchorage Festival.
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Program Notes

Francesco Ezechiele Ermenegildo Cavaliere Suppe Demelli (or better known as Franz von Suppé!) is
remembered chiefly as a composer of light orchestral overtures, of which tonight’s is a fine example. This
work is full of dramatic contrasts: the martial cadences of the military band followed by the sweet singing
voice of the solo cello; the turbulence of the full orchestra contrasting with a nostalgic waltz-like section,
followed immediately by playful figures in the woodwinds and strings. As a typical “potpourri” overture for
aplay from the mid-nineteenth century, this work would have filled the playhouse with ingratiating melodies
and textures before the opening act.

To understand the life and times of the Georgian composer Aram Khachaturian (1903-1978) is to understand
the unclear term “socialist realism” that was the litmus test for all artists in the Soviet empire. His music
appeared to follow the tenets of socialist realism - which seemed to change from year to year depending on
who was in power. Generally, the rules required that the music be “tuneful” and “uplifting” to the worker’s
paradise, and utilize folk tunes. It certainly didn’t hurt if the music glorified the Soviet State and its leaders.
The punishment for deviating from these strictures was banishment from the profession, public attacks in print
and speech, a lack of performances of any works (new or old), and in extreme cases, imprisonment and even
execution.

The composers that found favor with the authorities were, for the most part, second and third rate. However,
composers of the first order were able to work around and within the system: Shostakovich, Prokofiev, and
Khachaturian come to mind immediately. Khachaturian’s music is often based on Georgian, Armenian, and
Azerbaijaninan folk melodies that he grew up with, all skillfully manipulated and set in a rich harmonic style.

The subject of the ballet “Spartacus” tells the story of the famous slave revolt leader who was captured in 73
AD by the Romans and executed. The Adagio heard on tonight’s program depicts the principal ‘love duet’
between Spartacus and his wife after they have been separated as slaves and reunited in rebellion.

Most likely the most famous and most loved of all operas, Carmen, was Georges Bizet’s last complete work.
He died some three months after the premiere, after years of chronic overwork. Atits premiere in 1875, it was
moderately well received by the public; critics on the other hand were savage in their condemnation. The
concert suite heard tonight is one of two that Bizet made by juggling the different preludes and arias to make
a coherent symphonic statement. The opera’s Spanish story is familiar: it concerns the passionate love of
Corporal Don José for the tempestuous gypsy Carmen. After ensnaring him, she convinces him to desert the
army and join her with a smuggler gang in the mountains. Carmen then falls out of love with Don José,
replacing him with the bullfighter Escamillo. In the last scene of the opera, a crazed Don José kills Carmen.

The theme of fate runs all through the opera: musically it is represented by the first music in the suite as well
as the opera. The “Aragonaise” completes the opening movement. This music is the prelude to Act IV of the
opera which depicts the dancing before the final bullfight scene. The second movement is quiet meditative
music depicting the night-time setting of the smugglers hideout in the mountains in Act ITl. The “Seguidilla”
is the only movement in this suite that is not a prelude, but an aria. This first act aria begins when Don José
orders Carmen to be quiet; instead of obeying, she sings this alluring song which seals Don José's fate. The
next movement in the suite is “Les Dragons d’Alcala”. This Prelude to Act II is a quote in the opera of a later
unaccompanied aria sung by Don José in praise of the mounted soldiers of Alcala. The famous bullfighter’s
song completes this Suite. This music is featured throughout the opera, especially in the opening prelude and
in the last act of the opera, during the bullfight scene. It is during this brilliant music that Carmen is murdered
by Don José: the contrast of the loud, brilliant bullfight music with the dark death of Carmen closes the opera
in a heavy drama that is unforgettable. )



