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Finlandia op. 26

Concertino for Clarinet
and Orchestra op. 26

Gymnopedie No. 3

Symphonie Espangnole op. 21

L'Arlesiennc Suite No. 2

Jean Sibelius
Carl Maria von Weber
Gina Hayes, clarinet
Erik Satic
Edouard Lalo

I. Allegro
Lila McDonald, violin

1. Prelude

II. Pastorale
III. Minuet
IV. Farandole

INTERVAL

Concerto for Violin and Orchestra

Suite from Porgy and Bess
arr. Bennett

I. Allegro
David Belden, violin

Concerto for Oboe and Orchestra

Symphony No. 1 in ¢ minor

I. Allegro
Jon Lack, oboc

IV. Adagio; Allegro

George Bizet

Felix Mendelssohn

George Gershwin

Benedetto Marcello

Johannes Brahms

PROGRAM NOTES

notes by Linn Weeda

[‘inlandia op. 26 s Jean Sibelius (1865-1957)

Jean Sibelius became, during his .lifctime, the very image of Finnish nationalism
This image was enhanced by his composition of “Finlandia™. Heard by the
Finnish nation soon after its composition in 1897, it was instantly recognized for
its patriotic importance.  Unfortunately, the Russians, who controlled Finland at
the time, also understood the composition’s significance; it was subsequently
banned from performance.  Sibelius proceeded 10 write several other nationalistic
tone poems based on Finnish folklore and folksong. At the time of his death at
91, he was the most honored of all his countrymen.

“Finlandia” begins with fearsome chords that are traded beiween the various
groups in the orchestra. This section leads to a faster section that is based on
(wo themes-onc fast and bold, the other lyrical resembling a national anthem.

Concertino for Clarinet and Orchestra op 26 ..... Carl Maria von Weber
(1786-1826)

It is interesting to note that a virtuosic pianist and conductor, and a man known
chiefly for his brilliant opera scores, was fascinated by the clarinet-so
fascinated that von Weber wrote three works for clarinet and orchestra. The
clarinet at this time in history had a brilliant performer in Germany, who
commissioned von Weber to write these works. The earliest, heard tonight, is a
one movement work makes use of operatic compositional techniques such as
recitative. Indeed, words could easily be added to the music, and one would have
a perfect aria for the voice. But von Weber composed this work not for the voice,
but for the incredibly agile clarinet. The expression that that is exploited in
this work ranges from the darkest of moods to brilliant flights of fancy.

Gymnopedie No. 3 ... Erik Satie (1872-1928)

One of the most eccentric of all composer:, the Irenchman Erik Satie wrote works
that were titled provocatively: "Flabby I'veludes for the Dog", "Three Pieces in
the Shape of a Pear”, and many others. His Gymnopedies (a word he invented)
originated as three piano works which the listener should imagine examining an
ancient Greek vase decorated with pictures of athletes dancing in slow, measured
steps.  The result was three haunting compositions, two of which were brilliantly
orchestrated by his friend, Claude Dubussy.

Symphonie Espangnole op. 21 ... Edouard Lalo (1823-1892)

Composers throughout the ages have been fascinated with writing music that
depicts countries other than their own. The Frenchman Lalo was no exception,
and the result is this concerto for violin and orchestra. The impetus for
composing this concerto was a commission from Lalo's friend, the great Spanish
violinist Pablo de Sarasate. Lalo concived the work as a violin solo soaring above
the rigid form of an old symphony. One can hear the ficry temperament of the
Spanish violinist, as well as the rhythms of the Spanish countryside.
L'Arlesicnne Suite No. 2 ... George Bizet (1838-1875)

The role that music has had for the theater has a long and distinguished history.
One of the highlights of that history is Bizet's score to Daudet’s drama,
L'Arlesienne. Two orchestral suites were drawn (rom the incidental music for
this play.  Written in 1872, the music is derived, like Daudet's play, from
authentic folk stories and tunes of Provence, the scene of the play. Indecd, the
fourth movement (titled "Farandole™) is an arrangement of a French folkdance
“Danse dei Chivaux-Frus". The brilliant scoring includes & lovely minuet for
flute, harp, and saxophone, which was invented only 2 few years before.



Concerto for Violin and Orchestra . Felix Mendelssohn (1809-1847)

Mendelssohn wrote what 18 considered by
concerto for their instrument. The
of the violinist's repertoire since its
hines in this work; virtuosic,

One of the most gifted of all composers,
many violinists 1o be the most perfect
concerto has been onc of the staples
inception.  The very personality of the composcr s
brilliant, tender, melodic, and always singing.
Suite from "Porgy and Bess® ... George Gershwin (1898-1937)

and a path-breaking cxperiment in the use

One of the most beloved of all operas, ‘
Porgy and Bess premiered in 1935 in

of jazz within the the "classical" context,
Boston. The opera's gritty story depicts life on "Catfish Row" in Charleston,

South Carolina. Many of the most famous songs in the opera that will be
performed tonight have gone on 1o become virtual folksongs-tuncs such as
Summertime, Bess-You is My Woman Now, and | Got Plenty of Nuuin'. This
arrangement is by the brilliant arranger Robert Russell Bennett, who collaborated
with many famous Broadway composers-most notably, Richard Rodgers.

Concerto for Oboe and Orchestra ..... Benedetto Marcello (1686-1739)

This concerto was written by one of the many amateur cOmposers that resided in
Venice during the early part of the eighteenth century. It follows the typical
ritornello form; a dramatic contrast between the solo (called the concertino) and
the ripieno (or orchestra). The writing exploits the lovely sound of the oboe as
well as its virtuosity.

Symphony No. 1 ... Johannes Brahms (1833-1897)

Sometimes referred to as "Beethoven's Tenth Symphony”, Brahms' First Symphony
was long in gestation because of Becthoven. Like all of the Romantic composers,
Brahms revered Beethoven. In Brahms' case, he worked on this symphony for
some fifteen years before he thought it was worthy enough o follow Beethoven's
symphonic example. The symphony, in the typical four movement form, has been
one of the standard selections in the repertoire since its premier.  The last
movement, which is the culmination of the symphony, starts very slowly and
dramatically. After a noble theme is heard in the horns, the main, fast section of
the movement is presented with one of Brahms' most enduring themes, performed
by the violins. A vast "working out" of the complex thematic ideas follows. The
movement ends brilliantly at a faster pace than ever.

The Anchorage Youth Symphony would like Lo thank the sectional coaches whose
cxpertise adds so much 1o the experience of the members:

Mary Weeda Crystal Lindsay
Sarah Avery Hal Nonemann
Russel Guyver Jim Bowers

Kevin Lindsay
Andy Sorensen
Tony Alvarado
Tim Heavner

Helen Howarth
Roxanne Seeland
Sharmon Piper

MEET THE
CONDUCTOR

Linn Weeda, music director of
Symphony, has a varied career as ¢
educator.  Currently he is a

University of Alaska, Ancho,;n;:b::h;i t::e facul.ly of the
choral activities.  Previous engagements ‘sc 1s director of
included the Anchorage Symphony, Fairba::nductor have
Nashua S-)"mphony. and orchestras in Mass:hSymphony,
Mississippii. He is former music director of ;use‘fs and
Youth Symphony, founder and director of Cthbmks
Community Orchestra, and staff conductor for the  Tupelo
Boston Youth Symphony. the Greater

the Anchorage Youth
onductor, performer, and

Mr. Weeda, who is himself a product of the Anchora Y

Symphony, has music degrees from the Universit :reruth
and Boston University, where he studied tni'm las'ka
Armando Ghitalla and Roger Voisin. Additional SI::‘;; wu_h
conducting were with Charles Bruck at the Pierre Mles in
School for Advanced Conductors in Hancock, Maine onteux

MEET THE
ANCHORAGE YOUTH SYMPHONY

The 1987-88 scason marks the twenty-second year of the
A'nchoragc Youth Symphony. Founded in 1965 by Frank
Pinderton to provide young musicians with the opportunity
to pcx:form the works of the great composers, the Symphon
has. since flourished. It has toured many cities in Aluskay
California, New York, the Washington, D.C. ares Cnmda'
Great Britain, Australia, and New Zealand. 'ﬂle'orchesm.
was conducted by Dewey Ehling from 1978 1o 1986, during
?vhxch the size and quality of the orchestra expanded. Under
its currcnt. conductor, Linn Weeda, the orchestra has
performefi in Avery Fischer Hall at Lincoln Center in New
York City, and in the 1987-88, a new work by local
comp'oscr Dr. George Belden was commissioned and
premiered. Future plans include an expanded concert
schedule (including an annual Christmas gala) and a tour to
Scotland, Great Britain, and France in the fall of 1989.

The Youth Symphony is sponsered by the Anchorage Youth
Symphony Association, Inc., which was formed to support
and extend the activities of the Orchestra. The Anchorage
Youth Symphony draws its musicians from the six
Anf:horage public high schools, the arca's private schools, the
University, and schools from neighboring communities such
as Palmer, Kenai, and Kodiak. Players range in age from 13
to 21, and are seclected by competitive audition.



