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February 2, 1982
Dewey Ehling
Conductor
Chorage Youth s hony
3331 Lake Otis Pamay
Anchorage. AK 99504
Dear Dewey .
My cougratuhtfons and bpegt Wishes 90 with the Anchorage Youth Symphony
a5 these high choo) Udents Start ou¢ on what may well pe one of the
most signific t events in thejp 11
I pa ticuhr?y want ¢q commend. thep for thejy commitment ¢, their mysic
and to theip desire ¢, share j¢ with Others From that commitment naye
Come rformance whi e aj] exceeding]y Proud ang their wip).
ingnes to Undertake this Jo as ambassador-s from Alaska apg espe-
cially om Anc e,
Good luck op Your toyp in Great Britain:
GENE DAVIS Sincereyy, W
E. E, (Gene) Davis, Ed.D.
SUPERINTENDENT
Jt
SCHOOL B0ARD ik
T VICE. TREASURER ASST TREASURER PARLIAMENT AR,
mmm lf:’ﬂcﬁg:ur w-uE.L gc;.(nacn Cffi."‘a:fn'i.li"' Vi ;:Erml’l.'ﬂb«n Alyce Hanlgy Brent Wadswortn
SUPEHINTENDENT
EE (Gene Davis, gg p
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DEWEY EHLING

This is the fourth season the Anchorage Youth Symphony has
toured with conductor, Dewey Ehling. The previous tours have been
within the state of Alaska or to the eastern neighbor, Canada. Mr. Ehl-
ing is, in addition to being conductor of the orchestra, the Director of
Music for the 37,000 student Anchorage School District. He also is
the conductor of the 160 voice Anchorage Community Chorus which
received national recognition at the 1979 American Choral Director’s
biannual convention. He is the artistic director of the Alaska Festival of
Music, Director of the Alaska Fine Arts Camp, and the musical director
of the New Madrigal Singers.

e

Dewey has lived in Alaska since 1968. He has visited almost
every part of the vast state. He has rafted 500 miles down the
Kuskokwim River, cooked for petroleum geologists on Alaska’s North
Slope and fought forest fires in interior Alaska.

His favorite pastime is woodworking. He is an avid gardener and
enjoys frequent games of basketball, racquetball and squash. Unlike
most Alaskans, he does not hunt for wild game, even though there
have been frequent opportunities.

Working with the Anchorage Youth Symphony is one of the most
fascinating and interesting opportunities Dewey has ever had. Every
student is special. He feels close to each member of the orchestra and
loves being able to provide the leadership to help students learn reper-
toire and musicianship.

DAN PINKERTON,

Concertmaster
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COMMITTEE ON VETERANs:
AFFAIRS

January 28, 1982

Anchorage Youth Symphony
Lake Otig Schoo]

3331 Lake Otisg Parkway
Anchorage, Alaska 99504

Dear Orchestra Members:

It wag with 5 great deal of pleasure that 1 reaq your
letter informing me that You wijy depar¢ on Februaty 28th
for a ten day tour of Great Britain.

Thisg Will pe a4 once in a lifetime experience for you
and 1 am delighted that You are going to be able tq Mmake
P.

It is through such interchanges With Citizeng Of other
Nationg that e Maintajp the goodwj ]3] of those ywe Visit and
in thig Sense, Your tour is valuable to the entire Nation,
The fact that You haye Manageg to Faise 5 ri
Needeq o Make thjg trip, without seeking any publje sup
Makes j¢ even more remarkable.

Se who will accompany You
the State of Alaska and I eop-
effort,

Sincerely,
M"
ank g, Urkowsk j
S

Uniteg tateg Senator

FRANK MURKOWSKI




KAREN SINES, Principal Viola

TRACY GELLERT,
Principal Flute
KARL OLSON,
Principal French Horn

SALLY STRANGE,
Principal Bass
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PROGRAM

ANCHORAGE YOUTH SYMPHONY
Anchorage, Alaska, USA

Concertmaster — Dan Pinkerton
Conductor — Dewey Ehling

FARNHAM MALTINGS
Farnham, England
Tuesday, March 2, 1982

OAKLAND SCHOOL HENRY BEAUFORT SCHOOL
Waterlooville, England Winchester, England
Saturday, March 6, 1982 Tuesday, March 9, 1982
SLAVONICDANCENO.1,0P46.......... ... Antonin Dvorak
VARIATIONS ON “AMERICA”. . ........... Charles Ives/William Schuman
NORFOLK RHAPSODY . ... ... .. ... .. ..... Ralph Vaughan Williams
RUSSIAN EASTER OVERTURE . .o s « v 5 wmivis o o # Nikolai Rimsky-Korsakou
— INTERMISSION -

SLAVONICDANCENGO. 2, QP46 o« s ¢ v osovn s 5 ¢ 5 v 5 8 Antonin Dvorak
SYMPHONY NO. 5, OP. 107 (REFORMATION). ... .. ... Felix Mendelssohn

1. Andante, Allegro Con Fuoco
2. Allegro Vivace
3. Andante
4. Choral: Ein Feste Burg Ist Unser Gott
Andante Con Moto, Allegro Vivace, Allegro Maestoso
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ANCHORAGE YOUTH SYMPHONY
Dewey W. Ehling, Conductor

* * Concertmaster * Principal

1981-82
School
Attended
VIOLIN I o
Linda Bottemiller Se‘:' -
Jim Brodie East
stacy Edgar East
Mermiann Erkel )
John Hellen Wesl
Kuri Kawakami Dles "
Marion Kelly Eamon
Stacey McGraw WSt
Annette Morgan est
Mary O'Brien \\zest
Dan Perry wm
» Dan Pinkerton est
Ginger Reynolds Bartlett
Loren Rhyneer Chugiak
Maggie Robertson Bartlett
Elisabeth Spooner ACA
Dawn Wohlgemuth West
VIOLIN Il -
Michele Anderson artlett
Patti Anderson Bartlett
Michelle Barnhart Bartlett
Erik Benson West
Michelle Benson West
Nina Bingham UAA
## Ruth Brodie Service
Matt Farr West
Tanla Gatlin East
Andrea Gentry East
* Kevin Guinn East
Jill Irish East
Kim Markle East
Vicki McCall East
Jeff Michaelson West
Rickie Jean Palmer Bartlett
Tracey Parsons Bartlett
Sheryl Thompson East
Pamela Vinson East
Kim Williams West
VIOLA
Rene Cvitash Dimond
Nick Harris Bartlett
Kim Heidemann Chugiak
Lynn Mayberry Bartlett
Emilie Mongin West
Kirsten Pace Dimond
. Karen Sines Sewicg
Shelly Spﬂil’ East
Shawne Stone Dimond
CELLO
dJay Allender West
## Marian Bruce Service
Mike Doyle Dimond
Midori Gellert Service
Patrick Kinnicutt Bartlett
Peter Ljubicich UAA
Catherine McCall East
*# Candace Putnam East
e Mﬂl’k P\]mam East
ia Jme"e Roger‘ East
Kristina Stewart Service
Karen Wood East

# Piano + + Piccolo  + English Horn
## Not on Tour
School
Attended
BASS
Mary Bingham West
Randy Daly East
Christine Hughes East
Chris Irvin Bartlett
George Rhyneer Chugiak
Heath Spott Steller
* Sally Strange ACA
Debra Sutton West
FLUTE
Shannon Egan East
+ Woody Firm West
* Tracy Gellert Service
+ Tera Harrington Bartlett
Debbie Mannix West
Daiva Worthington Chugiak
OBOE
* Mark Biegel Service
Martha Munroe West
+ Carla Powell East
Karen Turner Bartlett
CLARINET
Ava Brenneman West
Melora Brooks Chugiak
* David Chapman East
Allen Sherritt West
BASSOON
* Lisa Holland Service
Barbara Pasch Dimond
Janai Powell West
Kevin Redmond West
Chris Tuck Dimond
FRENCH HORN
James lvey Palmer
Marcus Oder East
* Karl Olson West
TRUMPET
Charlie Carte Palmer
Leslie Cottle West
Chris DuBrock West
* John Fisher Dimond
TROMBONE
* Michael Bucy Dimond
Paul Carlander Service
Ben Sloan Bartlett
Philip Tschopp Service
PERCUSSION
* Conrad Alexander Bartlett
# Tim Heavner Service
Jon Hyde Dimond
Kyle Patterson Bartlett
## Craig Williams Bartlett




PROGRAM NOTES

VARIATIONS ON “AMERICA”

Charles Ives

Charles Ives, twentieth-century America’s most
original composer, experimented in many different
musical forms: chamber works for orchestra or solo in-
struments, symphonies, stage works, and in-
numerable songs. He was a successful insurance ex-
ecutive until he retired in 1930, but his musical
“career” was cut short in the 1920’s by a nervous ail-
ment which prevented him from composing. The per-
forming difficulties of many of his works—he freely ad-
mitted, for instance, that some of his songs would be
impossible to perform—are matched by the demands
they make on even a present-day listener: harsh
dissonances and complicated rhythmic structures
abound. Many times, Ives uses several different keys
and time-signatures simultaneously.

A reading of lves's Essays Before a Sonata
reveals clearly that the composer does not resort to
such complexities merely to be cute. They result, in-
stead, from Ives’s unique conception of the nature and
purpose of music. The Variations on “America”
demonstrate impressively that lves had quite early
come to the conclusions we read in the later Essays:
they were written when Ives was aged sixteen! An ex-
cellent organist, Ives premiered the Variations on July
4, 1891 during a recital at Brewster, New York.

Ives subjects the main theme, known as
“America” in the United States, to five variations, with
several interludes. Key changes are striking, and in
the interludes Ives simply lays keys to come over the
ones being left—with astonishing results. Ives’s sense
of humor does not desert him during the Variations;
the manuscript score of the Variations is dotted with
disapproving and protesting comments by one of his
teachers. Even his father, from whom lves drew much
of his musical inspiration, would not permit his son to
perform parts of the Variations in church: they “made
the boys laugh out loud and get noisy.” As for the
composer, he thought that playing the last variation
(which he says should be played “as fast as the pedals
can go”) gave him “almost as much fun as playing
baseball.”

The arrangement for orchestra of the Variations
is by William Schuman, a respected American com-
poser and teacher.

NORFOLK RHAPSODY
Ralph Vaughan Williams
The Norfolk Rhapsody by Ralph Vaughan

Williams has the distinction of being the earliest surviv-
ing orchestral work by the composer. Originally the

first of three such Rhapsodies based on folk-tunes writ-
ten in 1906-07, this Rhapsody was revised in 1914. In
the Spring of 1908 Vaughan Williams studied or-
chestration with Maurice Ravel in Paris. He suppress-
ed all of his other orchestral compositions undertaken
prior to his studies with Ravel.

The Norfolk Rhapsody owes its existence to
Vaughan Williams's interest in collecting and preserv-
ing folk music. It is a happy coincidence that the two
tunes that he uses in the Rhapsody—“The Captain’s
Apprentice” and “A Bold Young Sailor” —were writ-
ten down by the composer on successive days: on
January 9 and 10, 1905, at King's Lynn. We owe
much to Mr. Anderson and an aging fisherman, Mr.
Carter, who sang them to the composer.

The original First Norfolk Rhapsody used a
brilliant finale; the 1914 Rhapsody uses a thinner scor-
ing, and returns to the quiet theme that begins the
work.

RUSSIAN EASTER OVERTURE

Nikolai Rimsky-Korsakov
Written in 1888, Rimsky-Korsakov's Overture on
Themes of the Russian Church was dedicated to the

memories of Mussorgsky and Borodin. In his
autobiography, the composer writes that it was his in-

MIKE BUCY, Principal Trombone




tention in the work to illustrate the legendary and
heathen aspects of the Easter Festival, also to show
the transition from the gloom and mystery of Passion
Sunday to the merry-making of Easter Sunday morn-
ing. Important themes of the piece are taken from Or-
thodox Church Canticles. All of the work’s religious
connotations notwithstanding, the Russian Easter
Qverture is one of the composers’s most brilliant
showpieces for orchestra, and an exciting conclusion
to any program.

SLAVONIC DANCES NO. 1 & 2,
OP. 46

Antonin Dvorak

Dvorak had the good fortune to be “discovered”
by Johannes Brahms. Brahms had a great deal of
respect for Dvorak’s melodic inventiveness, and even
wrote once that, “I would be very happy if something
occurred to me as a main theme that to Dvorak occurs
only as a few incidental bars.”

The Slavonic Dances—there are two groups of
them, of which Opus 46 is the first set—demonstrate
both the composer’s ability to make memorable
melodies, and his ability to orchestrate them effective-
ly. All of the dances from the first set, except the se-

MARK PUTNAM, Principal Cello

PROGRAM NOTES

cond, a Dumka from the Ukraine, are from Dvorak’s
homeland: They were published in 1878 by Simrock,
the publisher to whom Brahms introduced Dvorak,
and were originally in the form of piano duets. They
were immensely successful, and, more than any other
of his works, make Dvorak’s name a familiar one
around the world.

Dance No. 1 is a furiant, described as an ex-
uberant Bohemian folkdance characterized by the
alternation of 3/4 and 2/4 metre. The strong accents
give the effect of a hemiola rhythm which can be heard
in the initial theme.

Dance No. 2 is a dumka, a melancholy music
style sometimes referred to as a lament. This dance
originated in the Ukraine but is also a Bohemian
folkdance.

SYMPHONY NO. 5, OP. 107

Felix Mendelssohn

Felix Mendelssohn wrote his Symphony for the
Festival of the Reformation of the Church, now
somewhat more conveniently known simply as his
Reformation Symphony, to be performed at services
honoring the tercentenary of the Augsburg Confes-
sion. Ultimately the ceremonies, scheduled for 1830,
were called off, and the Reformation Symphony was
not premiered until 1832, in Berlin. Of Mendelssohn’s
last three symphonies, the Reformation has had the
most difficulty in gaining acceptance. In 1830, it was
rejected by the Paris Conservatory Orchestra (. . . “too
much counterpoint, and not enough tunes”), and
even the composer wrote that he “could not stomach
it . . . I sometimes wonder that I did not make a better
job of it.” One critic wrote of it, “We should like it bet-
ter if the composer did not insist so much on colossal
features, as beautiful as they may be; if he did not or-
chestrate so over-richly; and, finally, if he gave
melody precedence over the beauties of daringly com-
bined harmony. Too, he rarely shows us smiling
heavens; it is nearly always stormy and thundery.” As
usual, Mendelssohn was too harsh in judging his work;
and everyone knows how many times critics and the
Paris Conservatory Orchestra have erred. The Refor-
mation Symphony was finally published in 1868,
twenty years after Mendelssohn’s death.

The Reformation Symphony is in four
movements, the last two of which are played without
break. The first three movements make use of the
“Dresden Amen”, a well-known Lutheran theme; the
last movement utilizes the even better-known chorale,
“A Mighty Fortress is Our God.” The influence of
Bach is felt throughout the work, and Mendelssohn
brings to it an originality and skill perhaps unmatched
in any of his other orchestral works.




KEVIN
GUINN,
Principal
Second
Violin

JOHN FISHER,
Principal Trumpet

MARK
BIEGEL,
Principal
Oboe

LISA

HOLLAND,

Principal
Bassoon

CONRAD |
ALEXANDER,
Timpani
and Principal
Percussion




ABOUT THE ORCHESTRA . . .

The Anchorage Youth Symphony is completing
its seventeenth season of performing orchestral works
of the masters. The orchestra, formed in 1965,
presently draws musicians from the six high schools in
the Anchorage area as well as private schools in the
surrounding area. The orchestra includes students
who are in the 9-12 grade range, all of whom were
selected on the basis of competitive auditions.

Activities of the orchestra, in addtion to its regular
concert series, include a concerto program featuring

young artists, participation in the Region IV High
School Music Festival, performances for Anchorage
community events, and an annual concert tour.

The Anchorage Youth Symphony Association,
Inc., was formed to support and extend the activities
of the Youth Symphony. The association provides a
summer scholarship program for the orchestra in addi-
tion to sponsoring the concert tours. Linda
Sutherland heads the organization as president.

BOARD OF DIRECTORS

Anchorage Youth Symphony Association

PattyFisher . ..................... Secretary
BarbaraMeCall wisnuismosmwasmann Treasurer

LindaSutherland s s wssivwssswss President
JohnMcGraw . ................ Vice President

Many thanks to Peggy Riley, who has worked tirelessly to assist in all phases of the tour preparation.

ACKNOWLEDGEMENTS

The Anchorage Youth Symphony would like to thank the following for their support of the program:

Frank D. Cox

Marilyn Maines

Kathleen Grace

Patricia Schroyer

Martha Cashen

Lynndeen Knapp

Karen Hedland, Anchorage School of Music
Mr. and Mrs. Michael J. Lewis, Buffalo Properties

Flo Mason, Anchorage Community Mental
Health Senior Program

Crystal Z. Linn
Mr. and Mrs. Charles Andrews
Mr. And Mrs. Francis W. Parker
Design Lab, Inc.
Alsenna, Inc.

Contra Tech, Inc.
Stark-Lewis Co.
Homestate Insurance Brokers of Alaska, Inc.
Transac, Inc.

William & Eloise Hanable
Building Products Supply, Inc.
Carol Campbell
Alaska Mutual Bank
Alex Larsen
Peter Argetsinger
Randall Moss, H. M. Associates
Sue Glaeser
Shirley Clark
Curtis Olson, Benefit Brokers, Inc.

Jack White Co. Real Estate
Mrs. Dona M. Agosti
Alaska Chapter of CUPU Society
United Bank Alaska

Linn R. Lookwood, Great Land
General Agency, Inc.

Peninsula Shippers Association, Inc.
General Teamsters Local No 959
Alyeska Pipeline
Miriam Hilscher
Vivian Ayerst
Bonnie Bailey
Lorena L. Hall
Francis Mlakar
Lanette Vandergaw
Mrs. Odessa Chapman
Jeanette Brenner
Anchorage Symphony Women'’s League
Mariah Creations
Marsal’s
Keyboard Cache
Nordstrom'’s
Church of Jesus Christ Latter Day Saints
First Baptist Church
Rotary Club
Anchorage Bar Association
Captain Cook Hotel
Providence Hospital
ALASCOM

All parents of Anchorage Youth Symphony Members who have given time, transportation, dedication and cash.
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